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ARCHIVE FIVE 
 
 
POSTCARD/LINE DRAWING  
I had the good fortune to meet and talk with the Chipping Campden History Society, a wonderful 
group of people interested in their place and keeping others informed of the local history.  During 
my research, I discovered the work of Constance Sparling, an artist who lived in Chipping 
Campden with her sister. I loved the line drawings she created and purchased a postcard which 
features her drawing of the market town. I printed this onto linen and then handstitched three 
motifs; the top is the merchant mark of William Greville, a prominent wool merchant and you can 
find this mark on his ledger stone in the local church. The middle circle is of a section of the iron 
work railings that feature around some of the cottages near the market square. A simple shape 
that is beautifully crafted by blacksmiths. Try and find them on your next visit. The lower motif was 
created after a visit to Blockley near Chipping Campden. I saw many objects in Blockley’s 
community archive space, including numerous local fossils. I was captivated by the fractal spiral 
pattern.  
 
The sandy coloured digital print is a reminder of the stone work in Chipping Campden which 
makes the area so unique.  
 
PAGE/PARISH RECORDS 
I was very impressed by the work of Gloucestershire Family History Society volunteers and the 
care they take to engage with families who visit the archive office to discover their own ancestry.   
 
I also viewed many parish documents and was struck by the commonality of names such as 
William, Joseph or Elizabeth. Coming forwards in time to the present day, I wanted to think about 
how to represent who is in the city now. There is such a rich and diverse community here and the 
local schools work hard to support newly arrived children and families from around the world. The 
names of the children are fascinating to me and I appliqued a few children’s names over an old 
parish record’s page to reflect the name changes that occur in towns and cities over the centuries. 
Finally, I hand stitched some quilting arches which reminded me of one of the society’s printed 
tables which they use to plot out family histories.  
 
LETTER/POEM  
During my research, I was informed that this poem by F. W. Harvey inspired the colour ways 
through the new spaces in the building. The wonderful F. W. Harvey Society kindly gave me 
permission to use the poem. As I am a new visitor to Gloucestershire, it absolutely encapsulates 
the villages, towns and landscapes. A beautiful county.  
 
I printed the poem onto linen in the form of a folded typewritten letter. The font and creases help to 
age the work. I then freehand stitched a fern frond to link back to a line in the poem.  
 
TECHNICAL DRAWING/LANDING GEAR PROTOTYPE 
As a textile artist, my commissions take me to new places and spaces and for this project I 
engaged with volunteers compiling the George Dowty archives and visited the aerospace 
company Safran.  
 
I have featured a section of a technical drawing of aircraft landing gear designed by George Dowty, 
a pioneer in aerospace engineering. I took time to stitch certain elements of the drawing and 
altered the panel texturally by stitching in cotton the pencil line shading. The drawing is a reminder 
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of both the skill of draughtsmen and the significance of people in places, their contribution to their 
home towns and in some cases, the world.  
 
PUBLIC NOTICE – PRISONER’S SELF PUBLISHED PRINT  
During my commission, I spent time in the actual archive offices. There are many talented people 
in this building, all doing wonderful work. I caught sight of this document by prisoner Kidd Wake 
and knew it should be part of the panel series. It features his narrative about being a prisoner.  
Later, I visited Stroud and the Gloucestershire Constabulary and discovered Elizabeth Tonra, 
Marion E. Sandover and Catherine Kelly, three of the very first female police women in the 
constabulary. I instinctively knew I wanted to take time to stitch out their names, to highlight them 
and other women who have contributed to the police force. Look carefully and you will find a date 
on the panel when they became regular officers. 

----------------- 
 
My hope is that my work ARCHIVE FIVE will encourage viewers to become curious about their 
own lives. By accessing the public records, and perhaps discovering something new about their 
city and region, whether through their own personal family connections, or the local histories and 
industries, they will share more stories and memories with other people in the future. 
 
Julia O’Connell - September 2018  
 
 
 
 
 
 
 

Julia O’Connell 
 
Julia O’Connell is an award winning visual artist whose practice is predominantly based in textiles. 
She designed the coat for Godiva Awakes (Imagineer Productions) for the Cultural Olympiad, 
London 2012. She led a team of six artists and the work featured both heritage archives and 
personal memories. She was artist in residence at the Faculty of Engineering and Computing, 
Coventry University, and at Coventry War Memorial Park, Coventry. Julia was proud to stitch 
under the Museum of the Moon by international artist Luke Jerram for the Festival of Imagineers, 
working with over 50 members of the public in Coventry Cathedral to create a unique ‘Lunar Cloth’. 
Recent work includes Processions 2018, a national artwork of handmade banners in London by 
Artichoke and 14:18Now, commemorating 100 years of women’s votes.  
 
Julia regularly gives talks and workshops and is a visiting lecturer at De Montfort University, 
Leicester (Design Crafts) and Coventry University (MA Theatre & Performance).  Julia is also a 
theatre producer for the award-winning Theatre Absolute who are based in the Shop Front Theatre, 
Coventry.  


